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Scheme of Examination :

Each theory paper EOSE shall carry 100 marks. The EOSE will be of 3 hours duration.
Part ‘A’ of theory paper shall contain 10 very short type Questions of 20 marks carrying weigtage of 2 Marks each. Word

limit for each answer will be 10-20.

Part ‘B’ of the theory paper will be consisting of 4 short answer type questions (carrying weightage of 5 marks each) of 20

marks. Word limit for each answer will be 60-80 words.

Part ‘C’ of the theory paper shall contain three questions ( with internal choice) of 20 marks each The word limit for

each answer will be 700-800 words.
First Semester Vocal

»
Q..

The document will be sent for the evaluation.

S. Subject Course Title Course Credit | Contact Work EOSE Duration Hours EOS]
No Code Category Hours Load in Mark
Per Week Hours
LiP Thy. | P.
MPA-901
oM Rag Study cce 4 |4 60 3 100
MPA-911
2. Stage Performance cee 5 3 10 1 Hou_rs 100
Per Candidate
. | MPA-912 i
3 Presentation of Raga cce 6 9 90 1.30 Hqurs 100
Per Candidate
4, | MPA-913 Presentation of Various forms in 1.30 Hours
Indian Music & Analytical Study of cee 6 9 20 Per Candidate 100
Ragas
. MPA-AQ]
5 Voice Culture Science & Techmque ECC 4 4 60 3 100
of Sound
MPA-A02 i
6. Psychology of Music ECC i |4 60 3 100
7. | MPA-AO3 Study and Presentation of Rare Ragas ! Hours
of Hindustani Music ECC 4 6 60 Per Candidate 100
. MPA-AQ4 i F i
8 A Harmonium Vadan / TablaVadan ECC 4 6 60 45 Mmqtes 100
Per Candidate
MPA-A05 iti iat i 1ssion*
9. Critical Appreciation of Music ECC 5 30 Submission 100
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. Second Semester Vocal S
%+ The documl;nt will be sent for the evaluation.
F—S‘. Subject Code ; Course Title Course | Credit ; Contact Work EOSE Duration EOSE
No ; Category Hours | Load in Hours Mark:
Per Week | Hours
L P Thy. | P.
1. | MPA-X01 Rag iStudyl’art-ll cce 4 4 60 3 100
2. | MPA-X11 Stage Performance cece 5 3 30 1 l;zrurs 100
Candidate
3. | MPA-X12 Presentation of Raga cce 6 9 90 1 .SOPI:rours 100
Candidate
e e = A B I A R e I
of Rdgas Candidate
5. | MPA-BOi Aest]?etics of Music ECC 4 4 60 ; 100
6. | MPA-B02 Psychology of Music Part -1i ECC 4 4 60 3 100
T e | wee | 4 | || @ T
| Candidate
8. | MPA-BO4 Harrn;onium Vadan / TablaVadan BCC 4 6 60 45 I\;l):;utes 100
: Candidate
9. | MPA-B05 Proje?t Work (PRJ) ECC 5 5 30 Subm*ission 100
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Thlrd Semester\ ocal
S, Subject Course Title Course | Credit | - Contact Work | EOSE Duration EOSE
No Code Categor Hours Load in Hours Mark:
y Per Week | Hours
L P Thy {P.
1. | MPA-XI 0] Evolution and Development of
Indian Music and Raga Study cee 4 4 60 3 100
2. | MPA-XI 11 Stage Performance cee 5 3 30 1 g::rs 100
Candidate
3. | MPA-XI12 Presentation of Raga cce 6 9 90 I .30Pl‘;lrours 100
Candidate
4, | MPA-X113 Presentation of Various forms in 1.30 Hours
Indian Music & Analytical Study of cee 6 ? 20 Per 100
Ragas Candidate
5. | MPA-CO1 H]SFOI’ICEAI apd Theoretical Study of ECC p 6 90 3 100
Indian Music
6. | MPA-C02 Presentation of Rare Ragas of 1 Hours
Hindustani Music ECC 4 6 60 Per 100
Candidate
7. | MPA-CO03 Study o_f Folk Music & Tradition of ECC 4 6 60 45 Minutes 100
: the Region Per
Candidate
8. | MPA-C04 Seminar LCC 4 5 30 45 Minutes 100
Per
Candidate
%%
15 hab
Dy R 8 L Repeahe
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Fourth Semester Vocal
J
J
S. | Subject Code Course Title Course | Credit 1 Contact Work EOSE Duration EOSE
No Category Hours Load in Hours Marks
Per Week | Hours :
L |P Thy | P.
1. | MPA-XIIOI Evolution and Development of
Indian] Music and Raga Study cec 4 4 60 3 100
Fart-J
2. | MPA-XII 11 Stage Performance ccc 2 3 10 1 !;grrs 100
j Candidate
3. | MPA-XIT 12 Preseritation of Raga cec 6 9 90 ].30P?rours 100
R Candidate
4. | MPA-XI 13 | Presentation of Various forms in 1.30 Hours
Indian Music & Analytical Study cee 6 %0 Per 100
of Ragas Candidate
5. | MPA-DOI Historical and Theoretical Study of
Indian Music Part-TI BCC 6 6 20 3 H00
6. | MPA-DQ2 Comppsmons ECC 4 5 30 45 i\l/l);r:utes 100
; Candidate
7. | MPA-DO3 Studyjand Presentation of Rare . 1 Hours
Ragas of Hindustani Music ECC 4 6 60 Per 100
j Candidate
8. | MPA-DO4 Seminar ECC 4 2 10 45 I\g;r;utes 100
— Candidate
! . d.)
- o ooyoirar (ACa
Dv. Reg? ¢ Rajasthan
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First Semester (Vocal)

Theory Paper

MPA- 901- RAG STUDY(Common with Instrumental — Sitar)
(Max.Marks - 100 Min.Marks- 36 )

Part- A

————————r

1. Definition of Rag
(i) Rag Jati (i1) Rag Lakshan
2. Concept of time theory of Raga in Indian Music.
(i) Role of Vadi-Swar in the time theory of Rag.
(i1) Poorvangvadi Rag &Uttarangvadi Rag.
3. Time theory of Raga according to Swaras-
(1) Komal Re-dha (i1} Shudha Re-dha (iii) KomalGa-Ni

Part- B
1. Description of Ragas.
2. Comparative and critical study of Ragas.
3. ldentification of Raga through given notes and to elaborate those Ragas through
Alap& Tan.
4. Extempore compositions from the given note-patterns
Note:- Candidates are required to study all the Ragas prescribed under paper code
MPA-912 (Practical) This paper will be divided into two parts (A and B)
candidates are required to attempt 2 questions from each part:
» For setting the theory Paper the Practical Syllabus should also be sent to the paper

setter.

Books Recommended

1. Hindustani Sangeet Main Rag Ki Utpatti, AvamVikas:Dr. Sunanda Pathak.
2. MalharKePrakar : Jai Sukh Lal Shah.

3. Rag Rahasya: Jai SukhLal Shah.

4. Rag Vyakaran : Dr. V.K.RaiChoudhary

5. SangeetVisharad:Bsant
6
7
8

. Rag Darshan :Pt. ManikBuva Thakur das
. Rag Vigvan Part 1-5: Pt. V.N. Patvardhan.
. Sangeet Shastra Part 1-4 : Pt. Bhatkhande.
9. Rag Vishleshan: Dr. Uma Garg
10. Rag Bodh Part 1-6: Dr. B.R. Deodhar& Dr. Surekha Sinha.
11. AbhinavGitanjaliPart 1-5 :Pt.Ramashrayatha.
12. SangeetKadambani : Dr. V.N. Bhatt
13. Sangeet Archana : Dr. V.N. Bhatt. 2 J@/
14. Sangeet Sagar : Prabhu Lal Garg. , 1 ?} (Acad)
15. Universal History of Music : S.M. Tagor. Dy. Re g‘str?;&')asthan

iyersity ©
Univer AP



16. Rag Praveen- Pt. Ganesh Prasad Sharma
17. Sangeet Mam Part-1,1I- Maharant Sharma

18. Sang'eetS\*farit- Ramakantdivedi
|

|

MPA-911 (Practica)STAGE PERFORMANCE

(Max.Marks -100 Min.Marks- 40)

|
Minimum of one hour duration :
!

(1) Chbice Raga 50 Marks
(2) Light Composition _ 20 Marks
(3) Examiner’s Choice 30 Marks

Total = 100 Marks

Performance 01:0 one hour before an invited audience in ragas selected from the list of
ragas prescribed in paper code MPA-912

MPA-912- PRESENTATION OF RAGAS -(Practical)

Division of Marks: (Max.Marks -100 Min.Marks- 40)

(a) Qhoice Raga 30 Marks
(b) Question Raga VilambitKhayal 30 Marks
(c) Question Raga in two DrutKhayals 20Marks
(d) Alap and Swarvistar 20 Marks

Total = 100 Marks

Candidates are; required to prepare two Ragas from each group with intensive study.

Groups:

1. Yaman, ;ShyamKalyan, PuriyaKalyan, Hansdhwani, ShudhaKalyan.
2. AlhaiyaBilawal, YamniBilawal, DevgiriBilawal, KukubhBilawal.
3. Bhairav, Jogia ,Vibhas, Gunkari

Note:The praétical paper will be set at the spot by the board of examiners with the
consultation of external examiner. f)) \ |

Dy Registrar(Aoad )

3 H k]
University of Rajastaan

JAIPUR @/57/
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MPA—913 PRESENTATION OF VARIOUS FORMS IN INDIAN MUSIC AND
) "ANALYTICAL STUDY OF RAGAS

(Max.Marks -100 Min.Marks- 40)

Ragas as Prescribed in PaperCode :MPA-912

Candidates are required to prepare the following forms from all the groups other than
selected in PaperCode :MPA-912.

A. To prepare two VilambitKhayalswith Alap and Tan. 20 Marks
B. To prepare three Drutkhayals, Tarana with alap and Tan 20 Marks
in any Rag other than selected under A.

C. To prepare one Dhruvpad with Dugun, Tigun, Chaugun and Chhagun.

15 Marks
D. To prepare one Bhajan or Thumari/Dadra in any Raga of the syllabus.

15Marks
E. Notation writing of any composition. 15 Marks
F. Analytical study of Ragas. 15 Marks

Note: The practical paper will be set at the spot by the board of examiners with the
consultation of external examiner.

Theory Paper

MPA-A01Voice Culture & Technique of Sound

(Common with Instrumental — Sitar)
(Max.Marks -100 Min.Marks- 40)

(1) Detail study of voice culture.
(2) Study of Anatomyand Physiology of human throat& ear.
(3) Human Voice and its Techniques.
(4) Elementary theory of Sound, Its production and propagation.
(5)Knowledge of Acoustic.

Recommended Books
1. What is Music : Leo Tolstroy.
Music a Science and /or Art : John Recfield.
Arts and the man-Irwin Edman.
Sound Catch and Saterly.
Hindustani Music : G.H. Ranade.

Science and Music : James Jeans. \% \ @ S

Effect of Music : Max-Schoen and Esther Gat Wood.
Sources of Music : Erick Bloom. . Registral (Ac ad.)

e A e i
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9. The Physics of Music : Dr. Vasudeva Shaan,
- 10. Text Book pf Sound :Broton.
11. thaniauﬁ?Sangeet : Prof. Lalit Kishor Singh

12. Sangeet Mani Part-1II- Maharani Sharma
13. SangeetSwarit- Ramakantdivedi

Theory Paper

MPA-A02Psychology of Music
(Common with Instrumental — Sitar)
(Max.Marks -100Min.Marks- 40)

(1) Definition and scope of Psychology.

(2) Mind and Music.

(3) Imaginatlfion and creativity.

(4) Sensatioflz Hearing.

(5) Feeling, Emotions and expression through Music.
(6) Role of Interest in Music& attention in Music.

(7) Role of heredity and environment with special reference to Music.

Recommended Books
1. Contemporary School of psychology: Robert S. Wood Wroth.
2. An outline of psychology: William Dongall.
3. Music Therapy : Edited by Edward Podolsky M.D. Department of Psychiatry. Kings Court
Hospital Brooklyn, New York.
4. The Psychedynamics of every day behavior: K.L. Brown and Karl A Menninger.
5. Psychology of M Jusicians :Parcy C. Buck.
6. Psychology of Music: Carl E. Seashore.
7. The Psychology of Society : Maris Gingsberg.
8
9

. Fundamentals of Industrial Psychology : Albert Walton.
. Experimental and Industrial psychology :Milto L. Blum.

10. Psychology of Industry : Norman R.G Majer.

11. Therapeutic Value of Music : Manly P. Hill.

12. Psycho-acoustics : B.C. Deva.

13. Effect of Muske : Max-Sohen and easter Gatewood.

14. Sources of Music : Eric Bloo.

15. Psychology of Music : Pole.

16. Therapeutic Quality of Music : B. Bellamy Gardner,

17. ManoviyganKeMoolSiddhant : R.K. Tondon.

18. The Analysis of Snsation : Eames Mach. : \ ?[,b
19. Sangeet Ki ManovigyanicPrasthabhumi : Dr. KavitaChakravorty. % ﬂAca/d)
20. The psychology of Imagination : John Paul Sartre. OV chis T (, thu;l

| Uaivessity of R8jas
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21. Studies in Artistic Creativity : Manas Tai Choudhary.
22. Sangeet Mani Part-1,II- Maharani Sharma

23. SangeetSwarit- Ramakantdivedi

24 Kala KeSiddhant : R.G. Kalingwood.

MPA-A03(Practical)Study and Presentation of rare Ragas Of Hindustani Music

(Max.Marks -100 Min.Marks- 40)

A candidate is required to collect five Khayals in Rare Ragas and shall present the same
at the end of semester.

A student is required to prepare a brief account of selected rare Ragas.

Student is required to develop critical ability to distinguish the selected Ragas with other

Ragas.

Note :Concerned teacher will review the work and shall allow only the reviewed

(1)

(2)

(3)

(4)
(3)
(6)

compositions for the final examination.

Continuous assessment shall be done every month by theconcerned teacher.
Assessment of the paper will be done along with the other practical

examinations.

MPA- A04 - Harmonium Vadan (Practical)

(Max.Marks -100 Min.Marks- 36)
Presentation of Alankaras in selected five Thaats. The Candidate

1s required to present five Alankaras in each Thaat on
Harmonium.

Student is required to prepare any two Ragas with Vilambit&Drut
gat from the Ragas mentioned below —

(1) Yaman (2) BrindavaniSarang (3) Hansdhwani (4) Bhairav.
Ability to demonstrate in Ektal, Teental, Jhaptal, Kehrva and
Roopak

Ability to play Nagma with the accompaniment ofTabla.

To Play 2 Rajasthani Folk songs on Harmonium,
Ability to accompany a Vocal recital.



(i) Light composition with Chords
- (ii) Classical Composition.
» Assessment of the paper will be done along with the other practical

examinations.

|
|
|

j | 11
|

MPA-A04 - TablaVadan (Practical)

(Max.Marks -100 Min.Marks- 36)

(1) Knowledge of Ten Varnas of Tabla and its (VadanVidhi)
Techinques of Playing.

(2)  Ability to play Teental, Keharwa, Dadra, Roopak on Tabla,

(3) Abi;lity to play solo Tabla for ten minutes duration with the
accompaniment of Harmonium.

(4)  Ability to present Teental with various Tukras, Peshkaras,
Kayedas and Paltas, Relas and a few Tihaies on Tabla.

(5)  Candidate is required to Recognize the Talas prescribed in
the syllabus when played on Tabla.

(6) A Candidate is required to render Thaah, Dugun, Tigun
and Chaugun of Ektal, Teental, Sooltal, Teevra on hands
showing tali& Khali.

Note : The concerned teacher will review the work and shall allow only the
reviewed compositions for final examination.

i. JContinuous assessment shall be done every month by the
concernedteacher.
2. Assessment of the paper will be done along with the other

practical examinations.

e

i Acad.)
jstral (.
Dy. ReB L of Rajestoe?
o iﬁ\{!ﬁ}{p/
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MPA-AO05- Critical Appreciation of Music

(Max.Marks -100 Min.Marks- 40)

A candidate is required to review two classical music concerts.

The student should submit a written document consisting of not less than 2000 words
for each concert incorporating all the impact factors leading to the success of the
concert.

Note- A student is required to seek guidance from of the concerning teacher.
A student is required to submit Three Copies(Typed) of the review of

Classical music concerts latest by one week prior to the commencement of
the theory examination.

SECOND SEMESTER

Theory Paper
MPA-X01 - RAG STUDY Part-II
(Common with Instrumental — Sitar)
(Max.Marks - 100  Min.Marks- 36 )

Part- A

1. Importance of Rag in Indian Music

2. Rag and Ritu (3=¢)

3. Rag Dhayan

4, Role of AdhvadarshakSwar (3eagziemwR) -
Madhayam in the time theory of Raga.

5. ParmelPraveshak Rag.

6. Effect of Rag according to time theory.

Part- B

1. Description of Ragas.
2. Comparative and critical study of Ragas.
3. Identification of Raga through given notes and to elaborate those Ragas through
Alap, Tan&todas.
4. Extempore composition from the given poetry or note-patterns ) - )(j/d:n
Dy. Registrar (Acad.)

.

Ugniversity of Rajasihan
éﬁ; JAIPUR w




@ -

)

| .
( |

Note:-Can&fidates are required to study all the Ragas given under papercode MPA-X 12

(Prattical) This paper will be divided into two parts (A and B) candidate are required to

attempt 2 questions from each part:
» For settin:g the theory Paper the Practical Syllabus should also be sent to the paper

setter.

f

Books Recomnllended

|

1. Hindustanj Sangeet Main Rag Ki Utpatti, Avam Vikas:Dr. SunandaPathank.
: MallarKe;&)rakar : Jai Sukh Lal Shah.
. Rag Rash'asya: Jai SukhLal Shah.
. Rag Vyal%laran : Dr. V.K.RaiChoudhary

2

3

4

5. Sangeet\fiiisharad

6. Rag Darsﬁ}an :Pt. ManikBuva Thakur das
7. Rag Vigy;an Part 1-5: Pt. V.N. Patvardhan.
8. Sangeet $hastra Pat 1-4 : Pt. Bhatkhande.
9. Rag Pravjben

10. Rag Bodtfl 1-6: Dr. B.R. Deodhar& Dr. Surekha Siha.
11. Abhinav@itanjah’ 1-3 :Ramashraya.

12. Sangeetl{iadambani : Dr. V.N. Bhatt

13. Sangeet fj\rchana : Dr. V.N. Bhatt.

14. Sangeet éagar : Prabhu Lal Garg.

15. Universal History of Music : S.M. Tagor.

16. Sangeet Mani Part-1,1I- Maharani Sharma
17. Sangeet#warit- Ramakantdivedi

MPA-X11 — STAGE PERFORMANCE -(Practical)

(Max.Marks -100 Min.Marks- 40)

(1 C Joice Raga 50 Marks

(2) Light Composition 20 Marks
(3) Examiner’s Choice \ '37“” 30 Marks

| s Acad.) —
Dy.Reglt:‘:?;gjmmn Total = 100 Marks

i 1
Upivers AIPU Y
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Performance of one hour before an invited audience in ragas selected from the list of
ragas prescribed in PaperCode MPAV-X12.

MPA-X12- PRESENTATION OF RAGAS -(Practical)

(Max.Marks -100 Min.Marks- 40)

(a) Choice Raga 30 Marks
(b) Question Raga VilambitKhayal 30 Marks
(c) Question Raga in two drutkhayals 20Marks
(d) Alaps&Swarvistar 20 Marks

Total = 100 Marks
Candidates are required to prepare two Ragas from each group with intensive study.

Group of Ragas:

1. Marva, Puriya, Sohani, Bhatiyar.

2. MiyanMalhar, MeghMalhar, SoorMalhar, RamdasiMathar.

3. BrindavaniSarang, ShudhaSarang, MadhyamadSarang, Miyan Ki Sarang.

4, Bhimpalasi, Dhanashree, Patdeep, Hanskinkini, Puriya-Dhanashree, Madhuvanti

Note:The Practical paper will be set at the spot by the board of examiners in
consultation with the external examiner.

MPA-X13- PRESENTATION OF VARIOUS FORMS IN INDIAN MUSIC AND
ANALYTICAL STUDY OF RAGAS -(Practical)
(Max.Marks -100 Min.Marks- 40)

Ragas as Prescribed in papercode MPA-X12.
Candidates are required to prepare the following forms from all the groups other than

selected in paper code MPA-X12.

A. To prepare two VilambitKhayalswith Alap and Tan. 20Marks
B. To prepare threeDrutKhayals/Tarana with alap and Tan
in any Rag other than selected under A. 20 Marks

C. To prepare one Dhamar with Dugun, Tigun, Chaugun and Chhagun

Warks
egistrar (Acad.)
L.aversity of Rajasthan

Qo JAIPUR N
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D. To prepare one Bhajan or Thumari/Dadra/ i in any rag of the syllabus

in any ragLother than selected under (A&B)

E. Notation writing of any composition.

15Marks
15 Marks

Note:The Practical paper will be set at the spot by the board of examiners in
consultation with the external examiner.

F. Analy’uc?L study of Ragas.

UNIT -]
UNIT-1I

UNIT — 111

UNIT -1V :
UNIT-V

Theory Paper
MPA-BO1-AESTHETICS OF MUSIC

(Common with Instrumental — Sitar)
(Max.Marks -100 Min.Marks- 36)

Art And Concept of Beauty

(a)Application and general principle of Aesthetics in Music.
(b) Aesthetic Ideals of Music. -

(a) Raga and Rasa.

(b) Aesthetic experience through the Art of Music.

Place of Music in Fine Arts.

(a) Indian culture and ideals of Art.

(b) Emotional Experience in life through Music.

Recommended Books

1. Indian Cohcept of the Beautiful : K.S. Ramaswami.

0N o s

Comparative Aesthetics : K.C. Pande.

A History! of Aesthetics :Golbert and Kuhu.

Philosphies of Beauty : E.F. Carritik.

Modemn Ij!ook of Aesthetics :Mialvi Ruder.
BhartiyaﬁhastriyaSangeetawamSoundaryShastra- Dr. Anupam Mahajan.
The Musifcal Heritage of India(1980)- Dr. M.R. Gautam.

Sitar KaSoundryatamkMulayankan- Dr. Vandana Sharma,

9. BhamyaSangeetKaSoundaryV1dhan— Dr. Madhur Lata Bhatnagar.
10. Bhartlyaéangeet me Alankar- Dr. Shabnam.

11. Sangeet Mam Part-1,II- Maharani Sharma

12. SangeetS}Warit- Ramakantdived:i

UNIT -1

UNIT - 11

Theory Paper

MPA-B02 -PSYCHOLOGY OF MUSIC Part- II

(Common with Instrumental — Sitar)
(Max.Marks -100 Min.Marks-36)

{(a) Learning
(b) Taste in Music
(a)Attention in Music . ﬁﬂ

(b) Role oflnterest in Music. l//’
DY Registrar (Acad.)

mvermy of Ra ast
TAIPU 3 hm
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Musical Aptitude Tests.
Emotional Integration through Music.

~ Application of Music in -

(a) Educational Psychology.
(b}  Abnormal Psychology.

| (c¢)  Social Psychology.

(d) Industrial Psychology.

Recommende%l Books
|

1. Contemp&lrary School of psychology : Robert S. Wood Wroth.

2. Anoutling of psychology : William Dongall.
Music THerc,py Edited by Edward Podolsky M.D. Department of Psychiatry. ngs Court
Hospital I%&rooklyn, New York.
4. The Psychodynamics of every day behavior :K.L. Brown and Karl A Menninger.
5. Psycholog‘y of M Jusicians :Parcy C. Buck.
0. Psycholoéy of Music : Cail E. Seashore.
; ‘
8
9

S.;-.)

. The Psychology of Society : Maris Gingsberg.
: Fundamez“ltals of Industrial Psychology : Albert Walton.
. Experime&ltal and Industrial psychology :Milto L. Blum.
10. Psycholoéy of Industry : Norman R.G.Majer.
11. Therapeuiic Value of Music ;: Manly P. Hill.
12. Psycho-aé:oustics : B.C. Deva.
13. Effect of Muskc : Max-Sohen and easter Gatewood.
14. Sources of Music : Eric Bloo.
15. Psychology of Music : Pole.
16. Therapethic Quality of Music : B. Bellamy Gardner.
17. ManoviyganKeMoolSiddhant : R.K. Tondon.
18. The Ana]lk'sis of Snsation : Eames Mach.
19. Sangeet Ki ManovigyanicPrasthabhumi : Dr. KavitaChakravorty.
20. The psyc{wlogy of Imagination : John Paul Sartre.
21. Studies m Artistic Creativity : Manas Tai Choudhary.
22. Sangeet ]Mani Part-1,II- Maharani Sharma
23. SangeetS?warit— Ramakantdivedi
24, Kala KeSilddhant : R.G. Kalingwood. - TM

% ‘ Acad.)
Dy. Rmn—

Univ ersity °
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MPA—B(lZSPresentatlon of rare Ragas Of Hindustani Music-(Practical)

B | -~ (Max.Marks -100 Min.Marks- 40)

A candidate is required to collect five Khayals in Rare Ragas and shall present the same

at the end of semester. |
A student is required (o prepare a brief account of selected rare Ragas.
Student is requ1 ed to develop critical ability to distinguish the selected Ragas with other

Ragas.
Note:Concermld teacher will review the work and shall allow only the reviewed

compoé}mons for the final examination.
Contm‘kmus assessment shall be done every month by the concerned

teacher.
Assessment of the paper will be done along with the other practical

examinations.

!

MPA- B04 - iiHarmonium Vadan (Practical)
(Max.Marks -100 Min.Marks- 36)

(D Preserfitation of Sargams in selected five Thaats. The Candidate is
required to present five Alankar in each Thaat on Harmonium.
(2) Studeliilt is required to prepare any two Ragas with Vilambit and
DrutKhyal/gat from the Ragas mentioned as below —
(1) Bhimpalasi (2) Brindavanisarang (3) MiyanMalhar (4) Marwa.
(3) Ability to demonstrate to prescribed Talas on hands palm showing
Tali emd Khali-Chautal, Sooltal, Jhoomara and Deepchandi.
(4) Ablhﬁy to play varieties of Nagmato accompany Tabla.
(5) To pléy Ramdhun, National Anthem and one Bhajan on Harmonium.
(6) Abili’iiy to accompany a Vocal recital.
(1) Ll‘light composition with Chords
(if) Classical Composition
» Assessment of the paper will be done along with the other
practical examinations.
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MPA-B04 - TablaVadan (Practlcal)
(Max.Marks -100 Min.Marks- 36)
(1)  Ability to Padhant .and play Ektal, Jhaptal, Kehrava and Roopak on
tabla and proficiency in rendering padhant.
(2)  Ability to play Ektal with Peshkar, One Kayda Two Paltas, One Tihai

and two Tukras.

(3) Abilitil to play one simple Paran and ChakradarParan in Sooltal and
Teevratal.

(4) Knowhedge of showmg on hand palm Thaah Dugun, Tigun and
Chauéun.

(5) Tablasangat knowledge of Tabla tuning.
(6) Abxhtﬂ/ to play TaalKahrva and Dadra to accompany vocal Music.

1
\

Note : The concern teacher will review the work and shall allow only the
reviewed compositions for final examination.
1. Continucus assessment shall be done every month by the
‘concernedteacher.
2. Assessment of the paper will be done along with the other

lpl actical examinations.

MFPA-B05- PROJECT WORK (PRJ)

(Max.Marks -100 Min.Marks- 40)
A candidate is required to interview two eminent musicians of Indian Music. The
student should submit a written document consisting of not less than 2000 words. The
document must contain complete information about the musician and the concerned art
form criteria of the eminent musician will be as follows :
<+ Age of the artist should be more than 50 with having experience of at least
20 years in the concerned field.
o or
B Aprove@ artist of AIR

Note : Student: is required to obtain continuous guidance from of the concerning teacher.
A student is required to submit typed project report in triplicate latest by one week
prior to commencement of the theory examination.
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THIRD SEMESTER

L

Theory Pape
MPA-XI01- Evo!utien and Development of Indian Music and Raga Study

|‘ (Comamon with Instrumental — Sitar)
(Max.Marks -100 Min.Marks- 36)

UNIT -1 General Idea of Vedic Music.

UNIT-1I | Evolution and development of Indian Music during Ancient and
' Medieval period with special reference to the worksof : Bharat,
.~ Matang, Narad ( Sangeet Makarand)
' Sharangdev, Lochan, Ramamatya, Ahobal, Bhav Bhatt,
! VyankatMakhi.

UNIT-TII : Historical evolution and development of Indian Musical Scale.

UNIT -1V (a)Description and comparative study of following Ragangas -

(1) Bhairav(ii) Kauns (iit) Todi.
(b) Comparative study of the ragas prescribed in the practical course
UNIT-V Identification of Ragas through given notes and to elaborate those
| Ragas through Alaps and Tans/Todas.
Note: For thq purpose of setting theory paper, syllabus of the practical (papercode
MPA-XI112) should also be sent to the paper setter.

Group of Rag*-as:

I. Ahir—Bh‘iairaV, BairagiBhairav, Nat Bhairav, AnandBhairav, ShivmatBhairav.
2. Malkaulfls, Chandrakauns, Jog Kouns, MadhuKaunsé& Jog.
3. Todi, G}'lrjariTodi, BilaskhaniTodi, BhoopalTodi, Multani.

Recommniended Books

A short Hjstory of Music : Dr. Curt Suches.
History ojf Indian Music : Swami Prajnand
Music in;Ancient Literature : Dr. G. Raghavan
Ain_E-Afkbari: AbulFazal (Translated by Girelwin)

Rise of Music in the Ancient World, East and West : Curt Suches.
Hindustafhi Music: G.H. Ranade

Music of Hindustan : Fox Dtrangways.
Musical Heritage: M.R. Gautam

9 'The Beginning of Art Cracst Groos.

10 The Primitive Art :Adems

11 The Hindu view of Art : Mulk Raj Anand

12 History of Musical Instruments : Curt Suches
13 History of Musical instryment : Suresh Vital Rai o5

L
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14 Historical survey of the Music of Upper India : Pt. V.N. Bhatkhande

15 A comparative study of some of the music sy,stequfrlsth 16" and 18" Centuries : Pvt. V. BN.
Bha{khand ’ . o S

16 NatyaShastra ;:Bhaat.

17 Brihaddesl-ji: Matang

18 SangeetRatnakar :Sharangdev

19 Rag Trangini: Lochan

20 SangeetParijat : Ahobal

21 Rag Vibodh : Pt. Somnath

22 Swarmela Kala Nidhi: Ramamatya

23 BhartiyaSangeetVadya: Dr. Lalmani Mishra

24 SwaraurRdgonKeVikas me vadyokayogdan: Dr. IndraniChakraverty

25 The Music ot India :Popley

26 Pranav Bharati: Pt. Omkarnatn Thakur

2 SangeetCh‘intaani: AcharyaBrahaspati.

28 Anup Ragi!Vilas: Pt. Kumar Gandharv

29 Prachin Bﬂlarat Mein Sangeet.: Dr. DharmawatiSrivastava

30 Bharat KaSangeetSindhant : AcharyaBrahaspati

31 BhartiyaSangeetKaltihas : Dr. Umesh Joshi

32 BhartiyaSangeetKaltihas : Dr. S.S. Paranjape

33 Rag Rahaéya: AchayaBrahaspati

34 Universal _ﬁ{istory of Music: S.M.Tagore

35 Sangeet Shastra Part [-4: Pt. Bhatkhande

36 Hindustani Sanget Main Rag Ki UtpattiAvamVikas : Dr. Sunanda Pathak

37 MalharKePrkar : Jai Sukh Lal Shah

38 Rag Raha$ya . AcharyaBrahaspati

39 Rag Vyaskaran : Dr. V.K. Rai Choudhary

40 SangeetVisharad : Basant

41 Rag Darshan : Pt. ManikBua Thakur Das

42 Tag Vigya (Pt. 1-5)- Pt. V.N. Patwardhan

43 Sangeet Shastra (Part 1-4)- Pt, Bhatkhande

44 Rag Pravefen: Pt. Ram Krishan Vyas

45 Rag Bodh Part 1-6 - Dr. B.R. Deodhar

46 AbhinavGitanjali Part 1-5, RamashrayaJha

47 SangeetKadambini-Dr. V.N. Bhatt

48 Sangect Archana — Dr. V.N. Bhatt

49 KramikPustakMalika — (Part 1-6)-Pt. V.N. Bhatkhande

50 Sangeet Mani Part-1,II- Maharani Sharma

- o ‘

51 SangeetSEwarlt— Ramakantdivedi \‘(@_A
| ) - [ AC ad.)
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MPA—XI]I —STAGE PERFORMAN CE -(Practlcal)
. (Max.Marks -100 Min.Marks- 40)

(1) Choice Raga | ' 50 Marks
(2) Light Composition 20 Marks
(3) Examiner’s Choice = ° 30 Marks

Total = 100 Marks

Performance of one hour duration before an invited audience in ragas selected from the
list of ragas prescribed in paper Code MPA-XT 12

MPA-XI12- PRESENTATION OF RAGAS -(Practical)
(Max.Marks -100 Min.Marks- 40)

‘(ay Choice Raga 30 Marks
{(b) Question Raga VilambitKhayal 30 Marks
(c) Question Raga in two DrutKhayal 20Marks
(d) Alaps with Swarvistar 20 Marks

Total =100 Marks

Candidates are required to prepare two Ragas from each group with intensive study.

Group of Ragas:
1 Ahir-Bhairav, BairagiBhairav, Nat Bhairav, AnandBhairav, ShivmatBhairav.

2 Malkauns, Chandrakauns, Jog Kouns, MadhuKauns& Jog.

3 Todi, GurjariTodi, BilaskhaniTodi, BhoopalTodi, Multani.
Note:The Practical paper will be set at the spot by the board of examiners with the
consultation of external examiner. '

MPA-XI13- PRESENTATION OF VARIOUS FORMS OF INDIAN MUSIC AND
ANALYTICAL STUDY OF RAGAS-(Practical)

(Max.Marks -100 Min.Marks- 40)

Ragas as Prescribed in Papercode MPA-XI12.
Candidates are required to prepare the following forms from all the groups other than
selected in paper code MPA-XI12.

A. To prepare two vilambitkhayalswith Alap and Tans. . 20Marks

e

D)’ chm*rﬂ’ ('i\r‘ad )
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B. To prepare three Drutkhayals/ Tarana/ with alap and Tansin any Rag other than
selectedﬁt‘{nder A. 15 Marks
C. To prepare one Dhruvpad with Dugun, Tigun, Chaugun and Chhagun& Athagunin
any Raga other than selected under (A&B).
IJ 10 Marks
D. To prepailLe one Bhajan or Thumari/Dadra in any rag,. 10 Marks
E. Extempere composition from the given Text or Note Patterns
’ 15 Marks
F. Critical zibpreciation of a recorded demonstration. 15 Marks
G. Analyticrfl Study of Ragas 15 Marks

Note:The Practical paper will be set at the spot by the board of examiners with the
consuléation of external examiner.

| Theory Paper
MPA-CO01 — HISTORICAL & THEORETICAL STUDY OF INDIAN MUSIC
| ‘(Common with Instrumental — Sitar)
(Max.Marks -100 Min.Marks- 36)

Unit—1 : ShrutiSwar Discourses of Bharat, Sharangdev, Ahobal,

Pt. V. N. Bhatkhande, Pt. Omkar Nath Thakur and Lalit Kishore Singh.

Unit—II  :  Types of Scales, Diatonic, Chromatic, Equally tempered

Unit—HI : . General idea of Giti and Vani.

Unit—IV : = Study of style involved in different Gharanas of Indian music.

Unit-V  :  (a) General idea of the factors that differentiate Karnatak Music from

- Hindustani Music.
- (b) Compartive study of karnatak and Hindustani Musical forms.

Recommendea Books
1. NatyaShafstra : Bharat

Brihaddeshi :Matang
SangeetR%atnakar :Sharangdev

Rag Taraﬁgini : Lochan

SangeetP?rijat :Ahobal

The Musi:lc of Hindustan : Fox Strongays.
The Musi;c of India :Popley

© % N A W N

|
Music antl Musical Modes of Hindus : Sir William Jones

. Hindustani Music : G.H. Ranade &3 %
10. The Music of India : D.P. Mukherjee V)
11. Rag tathdthaatkiEtihasikPristhabhoomi: G.N. Goswami - e Regisiral (/ .
12. Sangeet ;éhastra : Tto IV Pt. V.N. Bhatkhande B sity ©
| LAY
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13, North Indjan Music :AllianDamjesha .
14. Bharat KaSangectSiddhant : AcharyaK.C.D.Brihaspati

15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

3L

SangeetShastra :K.VasudevaShastri

Pranav Bharati: Pt. Omkar Nath Thakur

Rag aurRagini: O.C. Ganguly -

Elements of Indian Music by E. Clamants

Karnatek Music: Ramchandran™

Ragas cf KarnatakMusic :Ramchandran

South Indian Music :Sambamurty

Sangeet Mani Part-1,1I- Maharani Sharma

SangeetSwarit- Ramakantdivedi ‘
BhartiyaSangeetVadya: Dr. LalmaniMisra
DhwaniaurSangeet: Lalit Kishore Singh

Musical Heritage : M.R. Gautm

Hindustani SangeetKeGharano Ki Charcha : Sushil Kumar Choubey
Universal History of Music : 5.M. Tagore.

Historical Development of Indian Music : Swami Pragyanand
Sangeet Chintamani : Acharya Brihaspati

Tal KaUdbhavaur Vikas : Aban E. Mistry.

MPA-CO02 — Study ahd Presentation of Rare Ragas of Hindustani Music(Practical)

(Max.Marks -100 Min.Marks- 40)

A candidate is required to collect five Khayals in Rare Ragas and shall present the same

at the end of semester.
A student is required to prepare a brief account of selected rare Ragas.

Student is required to develop critical ability to distinguish the selected Ragas with other

Ragas.

Note :

Concerned teacher will review the work and shall allow only the reviewed
compositions for the final examination.

Continuous assessment shall be done every month by the teacher

concerned.
Assessinent of the paper will be done along with the other practical

examinations.

MPA-C03 —Folk Music & Tradition of the Region-(Practical)
(Max.Marks -100 Min.Marks- 40)

This paper is introduced to incorporate regional Jandmarks in the course of study in
view of the changing perspectives, in regard to link our past with the present day need.

1 A candidate is required to present five Folk Musnc compositions. %?}7 + E‘: ncad )

p(,‘?s'a- 3
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2 Variety OL Ragas and Talas may be kept in mind while selecting compositions.

3 Variety of moods representing various occasions should be kept in mind while
selecting (compositions. | ‘

4 A candidate is required to give a brief account of aesthetic aspects of the songs
and accompanying instruments.

Note : The concern teacher will review the work and shall allow only the
reviewed compositions for final examination.

1. bontinuous assessment shall be done every month by the

oncernedteacher.

2. LAssessmcnt of the paper will be done along with the other

practical examinations.

MPA-C04 — Seminar
| (Max.Marks -100 Min.Marks- 40)
Students shall submlt a written document of minimum 1000 words, in three copies on
any Musical to_plc chosen by the candidate in consultation with the concerned teacher on
the basis of the document the Candidate will be required to present a paper before the
evaluation Board along with Faculty and students of the Department.
The format of jthe seminar document must consist —

1. Introdudtion
Reasons for choosing the topic
Relevanfce of the topic
Argumefnts/Logics/Ideas/ Concepts
Justiﬁca‘{tion
Conclu#ion
Bibliog{'aphy

NS R W

The Evaluéation Board will be as follows :
1. Supervisor
2. One External Expert

! ,
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/ FOURTI—I SEMESTER

\ Theory Paper

MPA-XT101- EVOLUTION & DEVELOPMENT OF INDIAN MUSIC & RAGA
STUDY- (Part II)

(Common witlj Instrumental -- Sitar)
]
{
!

| (Max.Marks -100 Min.Marks- 36)
!
|

UNIT-I : . Development of Indian Music in modern period with special
. reference to the work of : Pt. Vishnu Narayan Bhatkhande, Pt.
Vishnu DigamberPaluskar, Pt. Omkarnath Thakur,

i AcharyaBrahaspati.
UNIT-11 :  Detail study of evolution and growth of the various musical forms.
UNIT 1T : Genral 1dea of VrindGan& VrindaVadan.
UNIT -1V (a)Description and comparative study of following Ragangs -

(i) Kalyan(ii) Kanhada (iii) Kafi.

(b) Comparative study of the ragas prescribed in the practical course
UNIT-V (i)Identification of Ragas through given notes and to elaborate those

Ragas through Alaps, Tans&Todas.

(11) To compose given text & note in different Ragas and Talas

prescribed in papercode MPA-XI112

Note: For ﬁyé purpose of setting theory paper, syllabus of the practical(papercode
MPA-X1I12) should also be sent to the paper setter.

Group of Ragas:

1. Bihag, MaruBihag, Nand, Bihagda.
2. DmbariKamada, NaykiKanhada, KaunsiKanhada, AbhogiKanhada.
3. Kirvani‘; Hemant, Bageshree, Rageshree.

Recommended Books
1. A short History of Music : Dr. Curt Suches.
History q'f Indian Music : Swami Prajnand
Music ini Ancient Literature : Dr. G. Raghavan
Ain_E-Akbari: AbulFaza] {Translated by Girelwin)
Rise of I\F/Iusic in the Ancient World, East and West : Curt Suches,
Hindustani Music: G.H. Ranade - m
Music of Hindustan : Fox Dtrangways.

v, ﬂeg 1SYT AT (‘xk ’*C-“wf
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8. Musical Héntaga M.R. Gautamm

9. The BPUhL ng of At Ernest Groos.

10. The I‘rlmnFe Art :Adems

11, The Hindujview of Art : Mulk Raj Anand

12. History of ﬁ;uswal Instruments : Curt Suches

13. History of Musical instrument : Suresh Vital Rai

14, Historical éurvey of the Music of Upper India : Pt. V.N. Bhatkhande

15. A compar#tlve study of some of the music system of 15" ,16™ and 18" Centuries : Pvt. V. B.N,
Bhatkhande

16. NatyaShas‘lra :Bhaat.

17. Brihaddeshi: Matang

18. SangeetRzz]makar :Sharangdev

19. Rag Tranéini: Lochan

20. SangeetPaf‘rijat :Ahobal

21.Rag V iboc;lh : Pt. Somnath

22. Sangeet Mani Part-I,II- Maharani Sharma

23. SangeetS\?varit- Ramakantdived:

24. Swarmela/Kala Nidhi: Ramamatya

25. BhartiyaSbngeetVadya: Dr. Lalmani Mishra

26. SwaraurR‘égonKeVikas me vadyokayogdan: Dr. IndraniChakraverty

27. The Music of India Poplev

28. Pranav Blfiarati: Pt. Omkarnath Thakur

29. SangeetChintaani: AcharyaBrahaspati.

30. Anup Rag Vilas: Pt. Kumar Gandharv

31. Prachin tharat Mein Sangeet.: Dr. DharmawatiSrivastava

32. Bharat KéSangeetSindhant . AcharyaBrahaspati

33. BhartiyaéangeetKaItihas : Dr. Umesh Joshi

34. BharliyaSangeetKaltihas : Dr. S.S. Paranjape

35. Rag Rahd% ya: AchayaBrahaspati

36. Unlversal History of Music: S.M.Tagore

37. Sangest Qhastra Part 1-4: Pt. Bhatkhande

38. Hmdustapl Sanget Main Rag Ki UtpattiAvamVikas : Dr. Sunanda Pathak

39. MalbarKePrkar : Jai Sukh Lal Shah

40. Rag Rahlésya : AcharyaBrahaspati

41. Rag Vyafskaran : Dr. V.K. Rai Choudhary

42. SangeetVisharad : Basant

43. Rag Darshan : Pt. ManikBua Thakur Das

44, Tag Vigya (Pt. 1-5)- Pt. V.N. Patwardhan

45. Sangeet Shastra (Part 1-4)- Pt. Bhatkhande

46. Rag Praveen: Pt. Ram Krishan Vyas

47. Rag Bodh Part 1-6 — Dr. B.R. Deodhar

48. AbhinavGitanjali Part 1-5, Ramashrayalha

49. SangeetKadambini-Dr. V.N. Bhatt W o

50. Sangeet ;iArchana — Dr. V.N. Bhatt on
51. KramikPustakMalika — (Part 1-6)-Pt. V.N. Bhatkhande o oisirer (hoad)
‘ Ti‘i:f:' : F uv’ of Bt 1 51 r, ¥ e
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MPA-XII11 -STAGE PERFORMANCE-(Practical)

(Max.Marks -100 Min.Marks- 40)

(1) Choice Raga 50 Marks
(2) Light Composition 20 Marks
(3) Examiner’s Choice . 30 Marks

Total = 100 Marks

Performance of one hour duration before an invited audience in ragas selected from the
list of ragas prescribed in paper Code MPA-XI112

MPA-X1112 —PRESENTATION OF RAGAS-(Practical)
(Max.Marks -100 Min.Marks- 40)

(a) Choice Raga | 30 Marks

(b) Question Raga VilambitKhayal 30 Marks

(c) Question Raga in two drutkhayals 20Marks
(d) Alapsé&Swarvistar 20 Marks

Total =100 Marks
Candidates are required to prepare two Ragas from each group with intensive study.

Group of Ragas:

1. Bihag, MaruBihag, Nand, Bihagda.
2 DarbariKanhada, NaykiKanhada, KaunsiKanhada, AbhogiKanhada.
3 Kirvani, Hemant, Bageshree, Rageshree.

Note: The question paper will be set at the spot by ihe board of examiners in
consultation with the external examiner.

- 172
Ty, Regisirtalr { ~cad.)}
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MPA-XHBJ- PRESENTATION OF VARIOUS FORMS OF INDIAN MUSIC
- AND ANALYTICAL STUDY OF RAGAS—(Practical)

[ (Max.Marks -100 Min. Marks- 40)

Ragas as Prescribed in paper code MPA-X1112.
Candidates are required to prepare the following forms from all the groups other

than selected in paper code MPA-XII12.

A. To prepare two vilambitkhayalaswith Alap, Tan&todas.
‘ 20Marks

B. To prepare three Drutkhayalas/ Tarana with alap and Tans 15Marks
in any Rlbg other than selected under A.

C. To prepéire One Dhamar with Dugun, Tigun, Chaugun, Chhagun 10Marks
And Atﬂagunin any rag other than selected under (A&B)
D. To prepare one Bhajan or Thumri in any raga.

I\‘ 10Marks
E. Extempére composition from the given Text &Note patterns 15 Marks
F. Critical appreciation of a recorded demonstration. 15 Marks
G. Comparative and critical study of Ragas. 15Marks

Note:The Practical paper will be set at the spot by the board of examiners in

consu‘tation with the external examiner.

Theory Paper

MPA—DOI‘ HISTORICAL & THEORETICAL STUDY OF INDIAN MUSIC
(Part-IT)
(Common with Instrumental — Sitar)

: (Max.Marks -100 Min.Marks- 36)
Unit—-1 | ; (i) Historical development and classification of Ragas.

| (Ancient, Medieval and Modern)

{ (i) Concept of the time theory of Raga in Indian Music.

Unit-1I ; Indian and Western Notation system.

Unit - 11T : Trinity ofkarnatak Music &U \ @
| * .
' % suisirar (Acad.}
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Unit-1V | Detail study of Indian Classical Dances:Kathak,
' ( ~Bharatnatyam, Kuchipudi, Manipuri, Oddissi and Kathakali.
Unit -V ; ' ‘Study of the following talas:.

: Jhoomra, Dhamar, Teental, Tilwara, Ektal, Chautal, Jhaptal,
f Sooltal and Roopak with various laykaries..
Note: ﬂ*or the purpose of setting theory paper, syllabus of the practical
' i(papel Code MPA-XII12). Should also be sent to the paper setter.

Recommendeg Books

\IatythaEtra Bharat
Bnhaadeéthl :Matang
SangeetR%xtnakar :Sharangdev
Rag Tarangini : Lochan
SangeetParijat :Ahobal
Th= Music of Hindustan : Fox Strongays.
The Musi;b of India :Popley
Music and Musicai Modes of Hindus : Sir William Jones
Hindustani Music : G.H. Ranzde
. The Music of India : 13.P. Mukherjee
. Rag tathathaatkiEtihasikPristhabhoomi: G.N. Goswami
. Sangeet Shastra : Tto IV Pt. V.N. Bhatkhandc
. North Indian Music :AllianDanieslu
. Bharat K%tSangeetSiddhanta : AcharyaK.C.D.Brihaspati
. SangeetShastra :K. VasudevaShastri
. Pranav Blilarati: Pt. Omkar Nath Thakur
. Rag. or.Ragini: O.C. Ganguly
. Elements of Indian Music by E. Claman:s
. Karnatak Music: Ramchandran
. Rages oﬂKaranatakMusic :Kamchandran
. South Incjdian Music :Sambamurty
i Sangeethani Part-1,1I- Maharani Sharma
. SangeetSwarit- Ramakantdivedi
: BhartiyaSangeetVadya: Dr. LalmaniMisra
. DhawarﬂaurSangeet: Lalit Kishore Singh
. Musical Heritage : M.R. Gautm
. Hindustani SangeetKeGharano Ki Charcha : Sushil Kumar Chobey
. Univers%l History of Music : S.M. Tagore.
. Historical Development of Indian Music : Swami Prajananand

.Sangeet&}hmtaam AcharyaBrahaspati @j ‘(Ja/)

. Tal Kaddbhavaur\/lkas :Aban E. Mistry. : o
| Dy. Registrar (Acad.)
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MPA-DG2-- Composntlons—{Practlcal)
N (Max.Marks -100 Min.Marks- 40)

A Candidate i requlred to submit 10 Self Composed “Bandishs” in any 10 Ragas.

Variety of ‘Taalas’ may be kept in mind.
Assessment of |‘the compositions will be done by a board of examiners consisting of

. \ .
supervisor and one external examiner.
i
i

MPA-D03 —Presentation of Rare Ragas of Hindustani Music(Practical)
| {(Max.Marks -100 Min.Marks- 40)

1
A candidate is required to collect five Khayals in Rare Ragas and shall present the same
at the end of se&nester.
A student is reclluired to prepare a brief account of selected rare Ragas.
Student is required to develop critical ability to distinguish the selected Ragas with other

!

Ragas.
Note :Concerned teacher will review the work and shall allow only the reviewed

compdsitions for the final examination.
Contiﬁuous assessment shall be done every month by the concernedteacher.
Assessment of the paper will be done along with the other practical

examihations.

MPA-D04 — Seminar
(Max.Marks -100 Min.Marks- 40)

Lecture Demonstration-
1. The Candidate is required to present a Lecture demonstration of half an hour on

any of the followingRagangasBilawal, Kalyan&Kanhada.
2. The Le_cture demonstration will be presented before the external examiner,

t
Facultyjand students of the Department.

Py [T —
EV 'chmtrar (Acad.)
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Scheme of Examiniltion :

32

Each theory paper EOSE shall carry 100 marks. The EGSE will be of 3 hours duration.
Part ‘A’ of theory paper shall contain 10 very short type Questions of 20 marks carrying weigtage of 2 Marks each. Word

limit for each answer will be 10-20.

Part ‘B’ of the theory paper will be consisting of 4 short answer type questions (carrying weightage of 5 marks each) of 20
marks. Word limit for|each answer will be 60-80 words.

Part ‘C’ of the the
each answer will be|700-800 words.

First Semester Instrumental - Sitar

% The document will be sent for the evalnation.

paper shall contain three questions ( with intermal choice) of 20 marks each The word Iimit for

[
S, Subject Course Title 1 Course | Credit | Contact Work EOSE Duration Hours | EOSE
No Code Category Hours Load in Mark
( Per Week | Hours
_.ji_ L]P Thy. | P.
.| MPA-901 :
! Rag Study cce 4 {4 60 3 100
. | MPA-91i} r
2 i Stage Pfi%rformance cee 9 3 30 perlcliggi";ato 100
. | MPA-91Z < i .
3 2 Presentdjnon of Raga cec 6 9 9 P;Z&é}a}:gilé;ste 100
|
4. | MPAS13 Pregentdtion of Various forms in | 1.30 Hours
Indian Nusic & Analytical Study of cec 6 g 90 Per Candidate 160
Ragas
5. ) MPA-AO1 Voice Culture Science & Technique !
of Soun ECC 4 4 66 3 100
. MPA-AQ2 i i
6 Psychol{ogy of Music E€C 4 4 60 3 100
7. | MPA-AD3 | Study and Presentation of Rare Ragas | Hours
of Hindustani Music ECe 4 6 60 Per Candidate 100
MPA-AQ4 : {ium ' -
8. Harmo?lurr' Vadan / TablaVadan ECC 4 6 60 ijé\;l::jt::je;e 100
.| MPA-AD5 itical o e
9 Cnﬂcaﬂ%Apprecntzon of Music ! Ece 5 | 30 _L Submission 100
i
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The document will be sent for the evalnation.

5. | Subject Code ] Course Title Course | Credit | Contact Work EOSE Duration | EOSE
No Category \ Hours Load in Hours Marks
J . Per Week | Hours
L L P Thy. | P,
- dart-

1. | MPA-X01 Rag StudyPart-11 cee 4 4 60 3 100
2. | MPA-X11 Stage Performance cce ’ 3 30 1 };ers 100

o Candidate
3. ] MPA-X12 Presentation of Raga cce 6 9 90 1.30PP81rours 100

Candidate

4, | MPA-X13 Presentation of Various forms in 1.30 Hours
[ndian Music & Analytical Study cce 6 ? 90 Per 100

of Ragas | Candidate

5 A ics si '
5. | MPA-BOI Aesthetics of Music ECC 4 4 60 3 100
-BO2 . i -
6. | MPA-BO2 Psychelogy of Music Part-I1 ECC 4 4 0 s | 100
7. 1 MPA-BO3 Study and Presentation of Rare , | Hours

Ragas of Hindustani Music BCC 4 6 60 Per 109

Candidate
8. { MPA-B04 Harmonium Vadan / TablaVeadan ECC 4 6 60 45 [\[/)he}:utcs 100

_ Candidate
9. | MPA-BOS Project Work (PRI) ECC 2 L 5 10 Subn‘;lssron 100

1
. \ T
: , 3 cad))
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S Subject Course Title Course | Credit | Contact Work EOSE Duration EOSE
No Code | Categor Hours Load in Hours Mark:
| y Per Week | Hours
. { : L P P,
1. | MPA-XI (! Evolution and Development of ,
Indian Iﬁmsic and Raga Study cee 4 4 60 _100
|
2. | MPA-XI 11 Stage Performance cee 5 3 30 1 l;zltns 100
; Candidate
3. | MPA-XI12 Presentlatlon of Raga cce 6 9 90 I.BOPI:rours 100
|
| Candidate
4. | MPA-XII3 Presentation of Various forms in ’ 1.30 Hours
Indian Music & Analytical Study of Ccce 6 v %0 Per 100
Ragas | . Candidate
5. | MPA-CO1 Hlsftontﬂl apd Theoretical Study of ECC 6 6 90 100
Indian Music
6. | MPA-CO02 Pr'esenjatl(.)n of Rare Ragas of ECC 4 6 60 I Hours 100
Hindu tani Music Per
_ Candidate
7. | MPA-C03 Study pf Folk Music & Tradition of ECC 4 6 60 - 45 Minutes 100
the Region Per
Candidate
8. | MPA-CO4 Seminar ECC 4 5 10 45 Minutes 100
Per
Candidate

A
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EOS]

S. | Subject Code Course Title Course” | Credit | Contact ' Work EQOSE Duration
No Categorv Hours Load in Hours - Mark
Per Week | Hours .
L P ‘Thy [ P.
1. | MPA-XIIO1 Evolution "and Development cf
Indian Musiz and Raga Study cec 4 4 60 3 100
Part-1I
2. | MPA-XII 1] Stage Performance cee 5 5 30 1 };:;zrs_ 100
Candidate
3. | MPA-XII 12 Presentation of Raga cee 6 9 90 1.30P20urs 100
Candidate
4. | MPA-XI 13 Presentation of Various forms in 1.30 Hours
| Incdian Music & Analytical Study cee ¢ ? %0 Per 100
of Ragas Candidate
i 5. | MPA-DO] Historical and Theoretical S Study of e :
' Indian Music Part-11 ECC 6 6 %0 3 100
6. | MPA-DO2 Compositions BCC 4 , 30 45 Minutes 100
Per
] Candidate
7. | MPA-DO3 Study and Presentation of Rare ' 1 Hours
Ragas of Hindustani Music ECC 4 6 60 Per 100
) _ Candidate
. PA- Seim i
8. | MPA-DO4 Seminar ECC 4 2 30 45 Minutes 100
Per
Candidate

/c.»
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First Semester — Instrumental (Sitar)

N
|
|
|

Theory Papeﬁ'

MPA-901- RAI’G STUDY
(Common with Vocal)

: (Max.Marks - 100 Min.Marks- 36 )
? Part- A
1. Deﬁniuqh of Rag
(1) Rag Jati (i1) Rag Lakshan
2. Concept of time theory of Raga in Indian Music.
(1) Rolejof Vadi-Swar in the time theory of Rag.
(i1) Poorflvangvadi Rag &Uttarangvadi Rag.
3. Time thé_,oxy of Raga according to Swaras-
(1) Komzlﬂ Re-dha (ii) Shudha Re-dha (iii} KomalGa-Ni

/ Part- B
1. Description of Ragas.
2. Comparative and critical study of Ragas.
3. Identification of Raga tirough given notes and to elaborate those Ragas through
Alapé Tan.
4. E:tempore compositions from the given note-patterns
Note:- Candidates are required to study all the Ragas prescribed under paper code
MPA-912 (Practical} This paper will be divided into two parts (A and B)
 candidates are required to attempt 2 questions from each part:
» For setiing the theory Paper the Practical Syllabus should also be sent to the paper
setter.

Books Recom“}mended
Hindusf[ani Sangeet Main Rag Ki Utpatti, AvamVikas:Dr. Sunanda Pathak.
MalharKePrakar : Jai Sukh Lal Shah.

Rag Rahasya: Jai SukhLal Shah.

Rag Vyakaran : Dr. V.K.RaiChoudhary
Sangeet;\fisharad:Bsant

Rag Darshan :Pt. ManikBuva Thakur das

Rag Viéyan Part 1-5: Pt. V.N. Patvardhan.

Sangeet Shastra Part 1-4 : Pt. Bhatkhande.

. Rag Vishleshan: Dr. Uma Garg

10. Rag Bodh Part 1-6; Dr. B.R. Deodhar& Dr. Surekha Sinha.
11, Abhinajk/GitanjaliPart 1-5 :Pt.RamashrayaJha.

|
|

|
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12. SangeetKeI}dambani : Dr. V.N. Bhatt

13. Sangeet Archana : Dr. V.N. Bhatl,

14. Sangeet Sagar : Prabhu Lal Garg.

15. Universal History of Music : 5.M. Tagor.
16. Rag Fravezen-~ Pt. Ganesh Prasad Sharma
17. Sangeet Mani Part-I,II- Maharani Sharma
18. SangeetSwarit- Ramakantdivedi

!

MPA-911 (Practica)STAGE PERFORMANCE

(Max.Marks -100 Min.Marks- 40)

Minimum of one hour duration :

(1) Choice Raga 50 Marks
(2) Light Composition 20 Marks

(3) Examiner’s Choice 30 Marks
: . Total = 100 Marks

Performance of one hour before an invited audience in ragas selected from the list of
ragas prescribed in paper code MPA-912

'MPA-912- PRESENTATION OF RAGAS -(Practical)

Division of Marks: (Max.Marks -100 Min.Marks- 40)

(2) Choice Raga 30 Marks
(b) Question Raga Vilambit Gat 30 Marks
{c) Question Raga in two DrutGat 20Marks

(d) Aﬂap and Swarvistar 20 Marks

J Total = 100 Marks

Candidates aré required to prepare two Ragas from each group with intensive study.

Groups:

1. Yaman, ShyamKalyan, PuriyaKalyan, Hansdhwani, ShudhaKalyan. .
2. AlhaiyaBilawal, YamniBilawal, DevgiriBilawal, KukubhBilawal.
x u .
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3. Bhairav, Jogia ,Vibhas, Gunkari

Note:The practical paper will be set at the spot by the board of examiners with the
consultation of external examiner.

MPA-913- PRESENTATION OF VARIOUS FORMS IN INDIAN MUSIC AND
ANALYTICAL STUDY OF RAGAS

(Max.Marks -100 Min.Marks- 40)

Ragas as Prescribed in PaperCode :MPA-912

Candidates are required to prepare the following forms from all the groups other than
selected in PaperCode :MPA-912.

A. To prepare two Vilambit Gatwith Alap and Tan/ Todas. 20 Marks
B. To prepare three Drut Gat with alap and Tan 20 Marks
in any Rag other than selected under A.

C. To prepare one Gat in other than Teental.
15 Marks

D. To prepare one Bhajan or Thumari/Dadra/ Dhun in any Raga of the syllabus.

I5Marks
E. Notation writing of any composition/Gat. 15 Marks
F. Analytical study of Ragas. 15 Marks

Note: The practical paper will be set at the spot by the board of examiners with the
consultation of external examiner.

Theory Paper
MPA-A01Voice Culture & Technique of Sound

(Common with Vocal)
(Max.Marks -100 Min.Marks- 40)

(1) Detail study of voice culture.
(2) Study of Anatomyand Physiology of human throat& ear.

(3) Human Voice and its Techniques.
(4) Elementary theory of Sound, Its production and propagation. | 5
(5)Knowledge of Acoustic. j‘\/”’

yooesity ol ‘ﬂ’« :
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Recommended Books

(1)
(2)
(3)
4)
()
(6)
(7)

1. Whatis

Mhsic : Leo Tolstroy.

. Music a Séience and /or Art; John Recfield.
. Arts and the man-Irwin Edman.
. Sound Catch and Saterly.

. Science

. Effect of Music : Max-Schoen aud Esther Gat Wood.

Sources

and Music ; James Jeens.

2

3

4

5. Hindustan; Music : G.H. Ranade.
. Sience

7

8

of Music : Erick Bloom.

9. The Physlij:s of Music : Dr. Vasudeva Shaan.

10. Text Boo ‘

of Sound :Broton.

11. DhwaniaurSangeet : Prof. Lalit Kishor Singh
12. Sangeet Mani Part-[,1I- Maharani Sharma
13. SangeetSWarlt Ramakantdivedi

Definition and scope of Psychology.

Theory Paper

MPA-A02Psvchology of Music

(Common with Vocal)

Mind ahd Music.

Imagination and creativity.

Sensatién: Hearing.

(Max.Marks -100Min.Marks- 40)

Feelingj Emotions and expression through Music.

Role of élnterest in Music& attention in Music.

Role offheredity and environment with special reference to Music.

Recommendﬁd Books

3. Music T

Hospital

. Contempforary School of psychology: Robert 5. Wood Wroth.
An outlinc of psychology: William Dongall.

srapy : Edited by Edward Podolsky M.D. Department of Psychiatry. Kings Court

Brooklyn, New York.

gy of M Jusicians :Parcy C. Buck.

The Psychodynamics of every day behavior: K.L. Brown and Karl A Menninger.
5. Psychoch

%E@/”

Dvy. Registrar (Acad )
Aj 1vE rfuty of Raxx ‘:i #n.
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6. Psy cholog)I of Music: Carl E. Seashore.

7. The Psy chtl»logy of Society : Maris Gingsberg.

8. Fundamengals of Industrial Psychology : Albert Walton.
9. Experimental and Industrial psychology :Milto L. Blum.
10. Psychology of Industry : Norman R.G.Majer.

11. Therapeu% Value of Music : Manly P. Hill.

12. Psycho-acoustics : B.C. Deva.

13. Effect of Muskc : Max-Sohen and easter Gatewood.

14. Sources of]Music : Eric Bloo.

15. Psychology of Music : Pole.

16. Therapeutﬂc Quality of Music : B. Bellamy Gardner.

17. ManowyganheMoolS iddhant : R.K. Tondon.

18. The Analyjsls of Snsation : Eames Mach.

19. Sangeet K{ ManovigyanicPrasthabhumi : Dr. KavitaChakravorty.
20. The psyrhhlogy of Imagination : John Paul Sartre.

21. Studies in {;Xrnstlc Creativity : Manas Tai Choudhary.
22. Sangeet Mani Part-1,1I- Maharari Sharma

23. SangeetS\{Iarlt- Rainakantdivedi

24.Kala KeS1ddhant R.G. Kalingwood.

MPA-LAO?)(P}actical)Stndv and Presentation of rare Ragas Of Hindustani Music
' (Max.Marks -100 Min.Marks- 40)

A candidate is required to collect five Khayals in Rare Ragas and shall present the same

at the end of semester.

A student s required to prepare a brief account of selected rare Ragas.

Student is required to develop critical ability to distinguish the selected Ragas with other

Ragas.

Note :Concer:ned teacher will review the work and shall allow only the reviewed
compésitions for the final examination.
Contiﬁuous assessment shall be done every month by theconcerned teacher.
Assesément of the paper will be done along with the other practical
exami;hations.

; 0. | Tan

Jtrar (Acad.)
R?Sglty Of Rajasthaﬂ

by
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MPA- A04 - Harmonium Vadan (Practical)

(Max.Marks -100 Min.Marks- 36)
(1) Presentatlon of Alankaras in selected five Thaats. The Candidate

1sj required to present five Alankaras in each Thaat on
Hérmonium.
(2) St?udent is requited to prepare any two Ragas with Vilambit&Drut
gaiit from the Ragas mentioned below :—
(1) Yaman (2) BrindavaniSarang (3) Hansdhwani (4) Bhairav.
(3) Ability 0. demonstrate in Ektal, Teental, Jhaptal, Kehrva and
Rbopak
(4) Ablhty to play Nagma with the accompamment ofTabla.
(5) To Play 2 Rajasthani Folk songs on Harmonium.
(6) Ability to accompany a Vocal recital.
(1) Light composition with Chords
(i1) Classical Composition.
» Assessment of the papel will be done along with the other practical

exammahcms

MPA-AQ04 - TablaVadan (Practical)

(Max.Marks -100 Min.Marks- 36)

(1) Knowledge of Ten Varnas of Tabla and its (VadanVidhi)
Techinques of Playing.

(2)  Ability to play Teental, Keharwa, Dadra, Roopak on Tabla.

(3)  Adbility to play solo Tabla for ten minutes duration with the
accompaniment of Harmonium.

(4)  Ability to present Teental with various Tukras, Peshkaras,
Kdyedas and Paltas, Relas and a few Tihaies on Tabla.

(5) Candidate is required to Recognize the Talas prescribed in
the syllabus when played on Tabla.

(6) A Candidate is required to render Thaah, Dugun, Tigun

and Chaugun of Fktal, Teental, Sooltal, Teevra on hands, * («~—.
: . ’ 7 jex
showing tali& Khali. ; ?’3 /I/
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Note : The| concerned teacher will review the work and shall allow only the
reviewed compositions for final examination.

1. Continuous assessment shall be done every month by the

oncernedteacher.
2. Assessment of the paper will be done along with the other

ractical examinations.

MPA-AOQ05- Critical Appreciation of Music

(Max.Marks -100 Min.Marks- 40)

A candidate is required to review two classical music concerts.
The student should submit a written document consisting of not less than 2000 words
for each conc;ert incorporating all the impact factors leading to the success of the

concert.

Note- A studeht is required to seek guidance from of the concerning teacher.

A student is required to submit Three Copies(Typed) of the review of
Classical music concerts latest by one week prior to the commencement of

the theory examination.

RSt paese®
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SECOVD SEMESTER — Instrumental (Sitar)

Thoery Paper
MPA-X01 - RAG STUDY Part—II
(Common with Vocal)

(Max.Marks - 100 Min.Marks- 36)
Part- A

1 Importance of Rag in Indian Music

2 Rag and Ritu (%7)

3. Rag Dhayan

4. Role of AdhvadarshakSwar (srageiawar) -
Madhayain in the time theory of Raga.

5. ParmelPraveshak Rag.

6. Effect of Rag according to time theory.
Part- B

1. Description of Ragas.

2. Comparative and critical study of Ragas.

3. Identification of Raga through given notes and to elaborate those Ragas through
Alap, Tan&todas.

4. Extempore composition from the given poetry or note-patterns
Note:-Candidates are required to study all the Ragas given under papercode MPA-X 12
(Practical) This paper will be divided into two parts (A and B) candidate are required to
attempt 2 questions from each part:
» For setting the theory Paper the Practical Syllabus should also be sent to the paper

setter.

Books Recommended

1. Hindustani Sangeet Main Rag Ki Utpatti, AvamVikas:Dr. SunandaPathank.
2. MallarKePrakar : Jai Sukh Lal Shah.
3. Rag Rashasya: Jai SukhLal Shah.

. Rag Vyakaran : Dr. V.K.RaiChoudhary

4
5. SangeetVisharad w
6. Rag Darshan :Pt. ManikBuva Thakur das % m

:15;!3
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7. Rag Vigy;’m Part 1-5: Pt. V.N. Patvardhan.

8. Sangeet Shastra Pat 1-4 : Pt. Bhatkhande.

9. Rag Prgve;en

10. Rag Bodh 1-6: Dr. B.R. Deodhar& Dr. Surekha Siha.
11. AbhinavGitanjali 1-3 :Ramashraya.

12. SangeetKadambani : Dr. V.N. Bhatt

13. Sangeet Archana : Dr. V.N. Bhatt.

14. Sangeet Sagar : Prabhu Lal Garg.

15. Universal History of Music : S.M. Tagor.

16. Sangeet Mani Part-I.11- Maharani Sharma
17. SangeetSi{varit- Ramakantdivedi

|
i
i
i

|

[ MPA-X11 - STAGE PERFORMANCE -(Practical)

(Max.Marks -100 Min.Marks- 40)

(1) Choice Raga 50 Marks

(2) Liﬁght Composition 20 Marks

(3) Examiner’s Choice 30 Marks
|

Total = 100 Marks

Performance df one hour before an invited audience in ragas selected from the list of
ragas prescribed in PaperCode MPAV-X12.
|

'MPA-X12- PRESENTATION OF RAGAS -(Practical)

| (Max.Marks -100 Min.Marks- 40)

(a) ;Choice Raga 30 Marks
(b) Question Raga VilambitGat 30 Marks
(©) !Question Raga in two drutGat 20Marks

- /
20 Markyy [, [T

(d) f}laps&Swarvistar

! - Total = 100 Marks CCaf (f €3
; ™, g‘ 01: '&&32;5‘
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Candidates are required to prepare two Ragas from each group with intensive study.

Group of Raggg-;
l
1. Marva, Plriya, Sohani, Bhatiyar.
2. MiyanMaLlhar, MeghMalhar, SoorMalhar, RamdasiMalhar.
3. BrindavahiSarang, ShudhaSarang, MadhyamadSarang, Mivan Ki Sarang.
4, Bhimpal%si, Dhanashree, Patdeep, Hanskinkini, Puriya-Dhanashree, Madhuvanti

Note:The Practical paper will be set at the spot by the board of examiners in
consultation with the external examiner.

MPA-X13- PRESENTATION OF YARIOUS FORMS IN INDIAN MUSIC AND
| ANALYTICAL STUDY OF RAGAS -(Practical)

S (Max.Marks -100 Min.Marks- 40)
Ragas as Pres#ribed in papercode MPA-X12.
Candidates arejrequired to prepare the following forms from all the groups other than
selected in paper code MPA-X12.

A. To prepare two VilambitGatwith Alap and Tan/Todas.  20Marks
B. To prepare threeDrutGat with alap and Tan/Todas
in any Rjag other than selected under A. 20 Marks

C. To prepare One DrutGat other than Teental.
| 15Marks

in any 1dg other than selected under (A&B)
D. To prepare one Bhajan or Thumari/Dadra/One Dhun in any rag of the syllabus

15Marks
E. Notation writing of any composition/Gat. _ 15Marks
F. Analytical study of Ragas. 15 Marks

Note:The Practical paper will be set at the spot by the board of examiners in
consuﬁtation with the external examiner.

Theory Paper
MPA-BO1-AESTHETICS OF MUSIC

(Common with Vocal)
(Max.Marks -100 Min.Marks- 36)

UNIT-1 Art And Concept of Beauty
UNIT-11 (a)Application and general principle of Aesthetics in Music,
| (b} Aesthetic Ideals of Music.

UNIT —1II (a) Raga and Rasa. % jrﬁ*“/
| a9
i }»\ga

)
(b) Aesthetic experience}through the Art of Music. e
) "\‘ s at . q‘;"ﬂa“

UNIT -1V Place of Music in Fine Arts. o5 RedH g uatt
' o7 Uvix‘“”"(s{fi_f;?‘ﬁ- M/
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(a) Indian culture and ideals of Art.
(L) Emotional Experience in life through Music.

Recominended Books

[S—

E)O'-.]O\(Jl.l:ab.)l\)

Indian Concept of the Beautiful : K.S. Ramaswami.

Comparative Aesthetics.: K.C. Pande.

A History of Assthetics :Golbert and Kuhu.

Philosphies of Beauty : E.F. Carritik.

Mcdern Book of Aesthetics :Mialvi Ruder.
BhartiyaShastriyaSangeetawamSoundaryShastra- Dr. Anupam Mahajan.
The Musical Heritage of India(1980)- Dr. M.R. Gautam.

Sitar KaSoundryatamkMulayankan- Dr. Vandana Sharma.

9. BhartiyaSangeetKaSoundaryVidhan- Dr. Madhur Lata Bhatnagar.
10. BhartiyaSangeet me Alankar- Dr. Shabnam.

11. Sangeet Mani Part-1,11- Maharani Sharma

12. SangeetSwarit- Ramakantdivedi

UNIT -1

UNIT - 11

UNIT - I
UNIT -1V
UNIT -V

Theory Paper

MPA-B02 -PSYCHOLOGY OF MUSIC Part- Il

(Common with Vocal)
(Max.Marks -100 Min.Marks-36)

(a) Learning

(b) Taste in Music
(a)Attention in Music .

(b) Role ofInterest in Music.

Musical Aptitude Tests.
Emotional Integration through Music.

Application of Music in -

(a) Educational Psychology.
(b) Abnormal Psychology.
(¢)  Social Psychology.

(d) Industrial Psychology.

Recommended Books

1. Contemporary School of psychology : Robert S. Wood Wroth.

2. An outline of psychology : William Dongall.
3, Music Therapy : Edited by Edward Podolsky M.D. Department of Psychiatry. Kings Court

Hospital Brooklyn, New York.
4. The Psychodynamics of every day behavior :K.L. Brown and Karl A Menninger. %

e BF %5,“‘( 35“‘
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5. Psychology!r of M Jusicians ;Parcy C. Buck,
6. quchologjf of Music : Carl E. Seashore.
7. The Ps; /ch¢logy ot Society : Maris Gmgsberg
8. l*unda“nﬂnfals of Industrial Psychology : Albert Walton.
0. Expenmer;al and Industrial psychology :Milto L. Blum.

10. Psychology of Industry * Norman R.G.Majer.

11. Therapeutic Value of Music : Manly P. Hill.

12. Psycho- acj)uotlcs B.C. Deva.

13. Effect of I\J{uskc Max-Sohen and easter Gatewood.
14, Sources of Music : Fric Bloo.

15. Psychology of Music : Pole.

16. Therapeutic Quality of Music : B. Bellamy Gardner.
17. ManoviygankeMoolSiddhant : R.K. Tondon.

18. The Analysis of Snsation : Eames Mach.

19. Sangeet Ki i ManovigyanicPrasthabhumi : Dr. KavitaChakravorty.
20. The psychelogy of Imagination : John Paul Sartre.
21. Studies 1nlArt1qt1c Creativity : Manas Tai Choudhary.
22. Sangeet Mam Part-LII- Maharani Sharma

23. Sangeethfvant Ramakantdivedi

24. Kala KeSiddhant : R.G. Kalingwood.

MPA-B03Presentation of rare Ragas Of Hindustani Music-(Practical)
{(Max.Marks -100 Min.Marks- 40)

A candidate isgrequired to collect five Khayals in Rare Ragas and shall present the same

at the end of semester.
A student is rehuired to prepare a brief account of selected rare Ragas.
Student is reqmred to develop critical ability to distinguish the selected Ragas with other

Ragas. :
Note: Concerned teacher will review the work and shall allow only the reviewed

\,omp(?sntlons for the final examination,

Contiiluous assessment shall be done every month by the concerned

teacher.
Assesmeent of the paper will be done along with the other practical

examinations.




MPA- B04 - J armonium Vadan jPractlcal) ,

| | ~ (Max.Marks -100 Min.Marks- 36)

(1) Presenftation of Sargams in selected five Thaats. The Candidate is
required to present five Alankar in each Thaat on Harrnonium.

(2) Student is required to prepare any two Ragas with Vilambit and
DrutKhyal/gat from the Ragas mentioned as below :—
(1) Bhinpalasi (2) Brindavanisarang (3) MiyanMalhar (4) Marwa.

(3) Ability to demonstrate to prescribed Talas on hands palm showing
Tali allxd Khali-Chautal, Sooltal, Jhoomara and Deepchandi.

(4) Ab111ty to play varieties of Nagmato accompany Tabla.

(5) To plajy Ramdhun, National Anthem and one Bhajan on Harmonium.

(6) Abilitﬂf to accompany a Vocal recital.

(1) Lxght composition with Chords
(i) Classmal Composition

» Assessment of the paper will be done along with the other
practi?cal examinations.

MPA-B04 - TablaVadan (Practical)
(Max.Marks -100 Min.Marks- 36)

(1) Ab111ty to Padhant and play Ektal, Jhaptal, Kehrava and Roopak on

tabla and proficiency in rendering padhant.
(2) Ab1].1ty to play Ektal with Peshkar, One Kayda Two Paltas, One Tihai

and two Tukras.

(3) Abili‘;iy to play one simple Paran and ChakradarParan in Sooltal and
Teevratal.

4 Knox&ledge of showing on hand palm Thaah, Dugun, Tigun and
Chaugun.

(5) Tablasangat knowledge of Tabla tuning.
(6) Abilifty to play TaalKahrva and Dadra to accompany vocal Music.

Note : T}jxe concern teacher will review the work and shall allow only the
reviewed compositions for final examination.

|

|
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1. Continuous assessment sh.all.be done every month by the

concernedteacher. o -

2. Assessment of the paper will be done along with the other
ractical examinations.

{ MPA—BOS- PROJECT WORK (PRJ)

(Max.Marks -100 Min.Marks- 40)

A candidate i;i required to interview two eminent musicians of Indian Music. The
student should submit a written document consisting of not less than 2000 words. The
document must contain complete information about the musician and the concerned art
form criteria offl the eminent musician will be as follows :

< Age of the artist should be more than 50 with having experience of at least

20 years in the concerned. field:
. or

% Aproved artist of AIR
|

Note : Student fs required to obtain continuous guidance from of the concerning teacher.

A student is re{:quired to submit typed project report in triplicate latest by one week
prior to commencement of the theory examination.

THIRD SEMESTER

Theory Paper
MPA-X101- Evolution and Development of Indian Music and Raga Study

(Common with Vocal) _
(Max.Marks -100 Min.Marks- 36)

UNIT-1  :  General Idea of Vedic Music.
UNIT-1 . Evolution and development of Indian Music during Ancient and
% Medieval period with special reference to the worksof : Bharat,
Matang, Narad ( Sangeet Makarand)
Sharangdev, Lochan, Ramamatya, Ahobal, Bhav Bhatt,

| VyankatMakhi.
UNIT-1II Historical evolution and development of Indian Musical Scale.
UNIT -1V : | (a)Description and comparative study of following Ragangas -

(i) Bhairav(ii) Kauns (iii) Todi.

(b) Comparative study of the ragas prescribed in the prﬁ%’t@sy
. e e .:_-'«;é]&d.
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- o
UNIT-V Identification of Ragas through given notes and to elaborate those
- o Ragas through Alaps and Tans/Todas. o
Note: For the/purpose of setting theory paper, syllabus of the practical (papercode

Group of Ragjms:

MPA-X112) should also be sent to the paper setter.

l.
2.
3.

(- I e N S S O NG

O

10
11
12
13
14
15

16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32

Ahir-BhJ}irav, BairagiBhairav, Nat Bhairav, AnandBhairav, ShivmatBhairav.
Malkauns, Chandrakauns, Jog Kouns, MadhuKauns& Jog. '
Todi, GdrjariTodi, Bilas.klmm'Todi, BhoopalTodi, Multani.

RecommJnded Books

A short History of Music : Dr. Curt Suches.

History ofJg Indian Music : Swami Prajnand

Music in Ancient Literature : Dr. G. Raghavan

Ain_E-Akbari: AbulFazal (Translated by Girelwin)

Rise of Mhsic in the Ancient World, East and West : Curt Suches.
Hindustani Music: G.H. Ranade

Music of fjindustan : Fox Dtrangways.

Musical Heritage: M.R. Gautam

The Begiﬂning of Art Ernest Groos.

The Primikive Art :Adems

The Hindu view of Art : Mulk Raj Anand

History of Musical Instruments : Curt Suches

History of Musical instrument : Suresh Vital Rai

Historical survey of the Music of Upper India : Pt. V.N. Bhatkhande
A comparative study of some of the music system of 15" ,16™ and 18" Centuries : Pvt. V. B.N.
Bhatkhande

NatyaShaEtra :Bhaat.

Brihaddeéhi: Matang

SangeetR%xtnakar :Sharangdev

Rag Trangini: Lochan

SangeetPérijat :Ahobal

Rag Vibodh : Pt. Somnath

Swarmelg Kala Nidhi: Ramamatya

BhartiyaéangeetVadya: Dr. Lalmani Mishra

SwaraurRiagonKeVikas me vadyokayogdan: Dr. IndraniChakraverty
The Music of India :Popley

Pranav Bharati: Pt. Omkarnath Thakur v \TC’V' N
SangeetCPintaani: AcharyaBrahaspati. : { o)
Anup Rag Vilas: Pt. Kumar Gandharv Dy. Registrat {Acad.

) . iasthan
Prachin Bharat Mein Sangeet.: Dr. DharmawatiSrivastava University of Raj
' AIPUR V
SN

Bharat KaSangeetSindhant : AcharyaBrahaspati
Bhaﬁiya$angeetKaItihas : Dr. Umesh Joshi
BhartiyaSangeetKaltihas : Dr. S.8. Paranjape

Z -




r ‘

~ |

33 Rag Rahas }a’ AchayaBrahaspati
34 Universal History of Music: S.M.Tagore

35 Sangest SHastra Part [-4: Pt. Bhatkhande

36 Hindustani Sanget Main Rag Ki UtpattiAvamVikas : Dr. Sunanda Pathak
37 Malharl:eerkar : Jai Sukh Lal Shah

38 Rag Rahasya : AcharyaBrahaspati

39 Rag Vyaskaran : Dr. V.K. Rai Choudhary

40 SangeetVisharad : Basant

41 Rag Darshan : Pt. ManikBua Thakur Das

42 Tag Vigy;! (Pt. 1-5)- Pt. V.N. Patwardhan

43 Sangeet Shastra (Part 1-4)- Pt. Bhatkhande

44 Rag Praveen: Pt. Ram Krishan Vyas

45 Rag Bodhfart 1-6 — Dr. B.R. Deodhar

46 AbhinavGitanjali Part 1-5, RamashrayaJha

47 SangeetKadambini-Dr. V.N. Bhat

48 Sangeet A?rchana — Dr. V.N. Bhatt

49 KrarmikPustakMalika — (Part 1-6)-Pt. V.N. Bhatkhande

50 Sangeet Mani Part-1,1I- Maharani Sharma
51 SangeetSwarit- Ramakantdivedi

MPA-XI11 -STAGE PERFORMANCE -(Practical)
| (Max.Marks -100 Min.Marks- 40)

(1) Choice Raga 50 Marks
(2) L}ght Composition 20 Marks
{(3) Examm@r s Choire 30 Marks

Total = 100 Marks

Performance of one hour duration before an invited audience in ragas selected from the
list of ragas prescribed in paper Code MPA-X] 12

MPA-XI112- PRESENTATION OF RAGAS -(Practical)
(Max.Marks -100 Min.Marks- 40)

(a) Choice Raga 30 Marks
(b) Question Raga VilambitGat 30 Marks
(¢} ‘Question Raga in two DrutGat 20Marks
(d) Alaps with Swarvistar 20 Marks
. Tetal = 100 Marks @'f) b (Acaéa

b
1}?} Re .1S ,‘{( Qgtnfﬂbaﬁ
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Candidates are tequired to prepare two Ragas from each group with mtenswe study.

Group of Ragas:
1 Ph1r~Bh'{11 -av, BairagiBhairav, Nat Bhairav, AnandBhairav, ShivmatBhairav.,

2 Malkauns, Chandrakauns, fog Kouns, MadhuKauns& Jog.

3 Todi, GutjarlTodl BllaskhamTodl BhoopalTodi, Multani.
Note:The Practical paper W1ll be set at the spot by the board of examiners with the
consuliation o{” external examiner.

!
|
I

I
|

MPA-X113- ﬂRESENTATION OF YARIOUS FORMS OF INDIAN MUSIC AND
i ANALYTICAL STUDY OF RAGAS-(Practical)

|

(Max.Marks -100 Min.Marks- 40)
Ragas as PreSCrlbcd in Papercode MPA-XI12.
Candidates armrequlred to prepare the following forms from all the groups other than
selected in paper code MPA-X112.

A. To prerare two vilaimnbitGatwith Alap and Tans/Todas. - 20Marks
B. To DreparP three Drutgat with alap and Tans/todasin any Rag other than selected
under A. 15 Marks

C. To prep!pre one gat other than teental in any Raga other than selected under

(A&B).

|

f 10 Marks
D. To prepare one Bhajan or Thumari/Dadra/dhun in any rag. 10 Marks
E. Extempore composition from the given Text or Note Patterns
F. 15 Marks
G. Critical appreciation of a recorded demonstration. 15 Marks
H. Anaiyuéal Study of Ragas 15 Marks

Note:The Practlcal paper will be set at the spot by the board of examiners with the
cnn‘;ultation of external examiner.

Theory Paper
MPA-C01 — HISTORICAL & THEORETICAL STUDY OF INDIAN MUSIC
| (Common with Vocal)
(Max.Marks -100 Min.Marks- 36)

Unit—1 :  ShrutiSwar Discourses of Bharat, Sharangdev, Ahobal,

Pt. V. N. Bhatkhande, Pt. Omkar Nath Thakur and Lalit Kishore Singh.

Unit—II : Types of Scales, Diatonic, Chromatic, Equally tempered | — 5 ;

Unit—I11 : = General idea of Giti and Vani. - ‘L\.) V
? “(ncad.)
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Unit-1V | Study of style involved in different Gharanas of Indian music.

Unit-V  :  (a) General idea of the factors that differentiate Karnatak Music from
' Hindustani Music.

. E (b) Compartive study of karnatak and Hindustani Musical forms.
| .
Recammended Books
1. NatyaSha.Ttra : Bharat

. Brihaddeshi :Matang

. SangeetRthnakar :Sharangdev
. Rag Tarangini : Lochan

. The Musi¢ of Hindustan : Fox Strongays.
. The Musi(j; of India :Popley

2
3
4
5. Sangeeth%rijat :Ahobal
6
7
8. Mu_sic an(él Musical Modes of Hindus : Sir William Jones

9. Hindustani Music : G.H. Ranade

10. The Musi¢ of India : ‘D.P. Mukherjee -

11. Rag tathal thaatkiEtihasikPristhabhoomi: G.N. Goswami
12. Sangeet Shastra I'to IV Pt. V.N. Bhatkhande

13. North Indian Music :AllianDamieslu

|4. Bhaiat KaSangeetSiddhant : AcharyaK.C.D.Brihaspati
15. SangectShastra :K.VasudevaShastri

16. Pranav Bharati: Pt. Omkar Nath Thakur

17. Rag aurRagini: O.C. Ganguly

18. Elements!of Indian Music by E. Clamants

19. Karnatak lMusm Ramchandran

20. Ragas of KamnatakMusic :Ramchandran

21. South Indlan Music :Sambamurty

22. Sangeet Mam Part-1II- Maharani Sharma

23. SangeetSivarit- Ramakantdivedi

24, Bhart:yaSangeetVadya Dr. LalmaniMisra

25. DhwaniatrSangeet: Lalit Kishore Singh

26. Musical Hentage M.R. Gautm

27. Hindustahi SangeetKeGharano Ki Charcha : Sushil Kumar Choubey
28. Universaj History of Music : S.M. Tagore.

29. Historical Development of Indian Music : Swami Pragyanand
30. Sangeet ¢hintamani : Acharya Brihaspati

31. Tal KaUdbhavaurVikas :Aban E. Mistry.

MPA-C02 — Study and Presentation of Rare Ragas of Hindustani Music(Practical)
‘ (Max.Marks -100 Min.Marks- 40)

A candidate 1§ required to collect five Khayals in Rare Ragas and shall present the same

at the end of sgemester ‘ o)
A student is requ1red to pr epare a brief account of selected rare Ragas. % Thead)
; . ‘] Reg.‘“‘»”??aizﬁtpaﬁ
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Student is required to develop critical ability to distinguish the selected Ragas with other

Ragas.
Note :Concerned teacher will review the work and shall allow only the reviewed

compositions for the final examination.

- Continuous assessment shail be done every month by the teacher

concerned.
Assessment of the paper will be done along with the other practical

examinations.

MPA-C03 —Folk Music & Tradition of the Region-(Practical)
(Max.Marks -100 Min.Marks- 40)

This paper is introduced to incorporate regional landmarks in the course of study in
view of the changing perspectives, in regard to link our past with the present day need.

A candidate is required to present five Folk Music compositions.
Variety of Ragas and Talas may be kept in mind while selecting compositions.
Variety of moods representing various occasions should be kept in mind while

T R N

selecting compositions.
4 A candidate is required to give a brief account of aesthetic aspects of the songs

and accompanying instruments.

Note : The concern teacher will review the work and shall allow only the
reviewed compositions for final examination.

1. Continuous assessment shall be done every month by the

concernedteacher.,
2. Assessment of the paper will be done along with the other

practical examinations.

gD
(A Acad.)
DYy. Reg’ﬁuf Rajastbe?
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MPA-C04 — Seminar
(Max.Marks -100 Min.Marks- 40)
Students shall j<)ubmit a written document of minimum 1000 words, in three copies on

any Musical topic chosen by the candidate in consultation with the concerned teacher on
the basis of the document the Candidate will be required to present a paper before the
evaluation‘Boatd along with Faculty and students of the Department.
The format of the seminar document must consist —

1. Introduction ]
Reasons [for choosing the topic
Relevance of the topic
Arguments/Logics/Ideas/Concepts
Justiﬁcaﬁon
Conclusion
Bibliogrhphy

|

The Evalu:jition Board will be as follows :
i. Superviéor
2. One Ext!érnal Expert

N R W

FOURTH SEMESTER

Theory Paper,
MPA- XIIOI EVOLUTION & DEVELOPMENT OF INDIAN MUSIC & RAGA
STUDY- (Part k)
(Common with Vocal)

i
(Max.Marks -100 Min.Marks- 36)

Development of Indian Music in modern period with special

UNIT-T J
! reference to the work of : Pt. Vishnu Narayan Bhatkhande, Pt.
[ Vishnu DigamberPaluskar, Pt. Ombkarnath Thakur,
| AcharyaBrahaspati.

UNIT-1I l Detail study of evolution and growth of the various musical forms.

UNIT-TI :  Genral idea of VrindGan& VrindaVadan.

UNIT -1V i (a)Description and comparative study of following Ragangs -
(1) Kalyan(ii) Kanhada (iii) Kafi.
(b) Comparative study of the ragas prescribed in the practical course

| . : ‘ }2/3 : \rar (Acad.)
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Y OUNIT-V (D)Identification of Ragas through given notes and to elaborate those

Ragas through Alaps, Tans&Todas.
(ii) To compose given text & note in different Ragas and Talas
prescribed in papercode MPA-X1112 |

|
i
\
|

|
|

- Note: For thé purpose of setting theory paper, syllabus of the practical(papercode

MPA-XH12) should also be sent to the paper setter.

Group of Ragas:

1.

Bihag, ]\JWIaruBihag, Nand, Bihagda.

2. DarbariKanhada, NaykiKanhada, KaunsiKanhada, AbhogiKanhada.
3. Kirvani, fHemant, ‘Bageshree, Rageshree.
Recommended Books
1. A short H%lstory of Music : Dr. Curt Suches.
2. History of Indian Music : Swami Prajnand
3. Music in Ancient Literature : Dr. G. Raghavan
4. Ain_E-AKbari: AbulFazal (Translated by Girelwin)
5. Riseof I\fﬂ]sic in the Ancient World, East and West : Curt Suches.
6. Hindustani Music: G.H. Ranade
7. Music of Hindustan Fox Dtrangways.
8. Musical chtage M.R. Gautam
9. The Begmnmg of Art Ernest Groos.
10. The Pr1m1’t1ve Art :Adems
11. The Hindu view of Art : Mulk Raj Anand
12. History oIL Musical Instruments : Curt Suches
13, History of Musical instrument : Suresh Vital Rai
14. qutoncal‘ survey of the Music of Upper India : Pt. V.N. Bhatkhande
15. A compaljatxve study of some of the music system of 15' h 16" and 18" Centuries : Pvt. V. B.N.

Bhatkhanﬁe

16. NatyaShaEtra :Bhaat.

17.
18.
19.
20.
21.

22.
23.
24.

25.
26.

Brihaddeshi: Matang
SangeetRatnakar :Sharangdev

Rag Tranigini: Lochan V
L. cad)

SangeetParijat : Ahobal oo (A
Rag Vibodh : Pt. Somnath o REE 'S“ {?\Mast\"‘“
Sangeet Mani Part-1,II- Maharani Sharma Xm\\« ?UR
SangeetSivarit- Ramakantdivedi Q?)

Swarmela Kala Nidhi: Ramamatya
Bhaniya$angeetVadya: Dr. Lalmani Mishra
SwaraurRagonKeVikas me vadyokayogdan: Dr. IndraniChakraverty

A
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27.

2R,
29,
30.
31.

o]

33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43,
44,
45,
46.
47.
48.
49,
50.
51

-,

o

The Music of India :Popley

Pranav Bharati: Pt. Omkarnath Thakur
SangeetChintaani: AcharyaBrahaspati.
Anup Rag Vilas: Pt. Kumar Gandharv

Prachin Bharat Mein Sangeet.: Dr. DharmawatiSrivastava

Bharat KaSangeetSindhant : AcharvaBrahasan
BhartiyaSangeetKaltihas : Dr. Umesh Joshi
BhartiyaSangeetKaltihas : Dr. S.S. Paranjape
Rag Rahasya: AchayaBrahaspati

Uraversal History of Music: S.M.Tagcre
Sangeet Shastra Part I-4: Pt. Bhatkhande

Hindustani Sanget Main Rag Ki UtpattiA'vamVikas : Dr. Sunanda Pathak

MalharKePrkar : Jai Sukh [al Shah

Rag Rahasya : AcharyaBrahaspati

Rag Vyaskaran : Dr. V.K. Rai Choudhary
SangeetVisharad : Basant

Rag Darshan : Pt. ManikBua Thakur Das
Tag Vigya (Pt. 1-5)- Pt. V.N. Patwardhan
Sangeet Shastra (Part 1-4)- P1. Bhatkhande
Rag Praveen: Pt. Ram Krishan Vyas

Rag Bodh Part 1-6 — Dr. B.R. Deodhar
AbhinavGitanjali Part 1-5, Ramashrayalha
SangeetKadambini-Dr. V.N. Bhatt
Sangeet Archana — Dr. V.N, Bhatt

KramikPustaxMalika — (Part 1-6)-Pt. V.N. Bhatkhande

MPA-XIT11 —STAGE PERFORMANCE-(Practical)

(1) Choice Raga
(2) Light Composition
(3) Examiner’s Choice

(Max.Marks -100 Min.Marks- 40)

50 Marks
20 Marks
30 Marks

Total = 100 Marks

Performance of one hour duration before an invited audience in ragas selected from the

list of ragas prescribed in paper Code MPA-XII12

~
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Note 'ConcernLd teacher will review the work and shall allow only the reviewed

compoilﬂons for the final examination.
Continuous assessment shall be done every month by the concernedteacher

Assessment of the paper will be done along with the other practical
examiwations.

MPA-D04 — Seminar
(Max.Marks -100 Min.Marks- 40)

Lecture DemoLstration-
1. The CanEidate is required to present a Lecture demonstration of half an hour on

any of the followingRagangasBilawal, Kalyan&Kanhada.
2. The LeJture demonstration will be presented before the external examiner,

Faculty Jnd students of the Department.
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